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Functional autonomy.   2003 was the first year for the band that the leadership 
team was completely autonomous from the Ottawa Police.  Although some OPS 
band members continued to perform with the RCMP, the band was now very 
much its own functioning unit. The priorities at this new stage were band 
development and growth, with emphasis to be placed on teaching, 
communications and leadership.  A vision for continued partnership with the Loch 
Murray dancers was also developed. 
 
As the RCMP band settled into its new practice night and location, it began 
moving in its own direction with a new unique repertoire intended to have 
maximum effect on its prospective audiences.  Although the band was already 
becoming a popular fixture in the local area, the search began for signature 
events further afield that would both appeal to the band/dancers and would 
broaden its exposure. 
 
New applications were developed to handle a major increase to the inventory of 
uniforms and equipment.  Financial planning was addressed through the further 
refinement of the annual business plan.  A dedicated web-site was designed and 
plans made to further communication efforts.  The first drafts of a band Standard 
Operating Procedures were written to bring structure to the organization. 
 
At the same time, the RCMP did not abandon its roots and continued a very solid 
relationship with the Ottawa Police Service Pipe Band, continuing to play 
together at the RCMP Sunset Ceremonies, and at both the National and 
Provincial police memorial services. 
 

Performance highlights.   Over the course of 2003, the RCMP band continued 
to flourish.  The year started with a performance on live TV (CJOH telethon).  
Significant events included a church parade for the 150th anniversary of the 
RCMP, a trip to Brockville for their Celtic Festival, an NCC parade through 
downtown Ottawa on Canada Day, a second performance at Fort Henry in 
Kingston, duty band at the North Lanark (Almonte) Highland Games, and 
performing at the Museum of Civilization for a major fundraiser for the Big 
Brothers/Big Sisters of Ottawa.  The red serge was further represented at an 
additional 73 events in which either a solo, or a small group of pipers, took part. 



2003 Band Events 
(number of band members participating in brackets) 

 

12 Jan 2003 CJOH Telethon, St Laurent Shopping Centre (11) – with dancers 
25 Jan 2003 Burn’s Nite (3) 
18 Feb 2003 “A” Division Change of Command (16) 
02 Mar 2003 CJOH Telethon (3) – with dancers 
15 Mar 2003 RMC Pipes & Drums 50th Anniversary, Kingston (6) 
16 Mar 2003 St Patty’s Day Parade, Montreal (6) 
11 Apr 2003 Pat Gribbon Retirement (4) 
12 Apr 2003 Herzing College Graduation (5) 
03-04 May 2003 Ontario Police Memorial (15) 
10 May 2003 Winchester Indoor Highland Games (14) 
11 May 2003 Tulip Festival (6) 
15-19 May 2003 Sunset Ceremonies (12) – with dancers 
23 May 2003 RCMP Medals Parade (16) 
25 May 2003 Church Parade - RCMP 150th (16) 
02 Jun 2003 RCMP Medals Parade (10) 
07 Jun 2003 Brockville Celtic Festival (20) – with dancers 
08 Jun 2003 Gloucester Fair (5) 
13 Jun 2003 Carnival of Cultures (11) – with dancers 
21 Jun 2003 Dressage Festival – Ottawa Equestrian Centre (10) 
25 Jun 2003 Loch Murray Dance Recital (10) – for dancers 
01 Jul 2003 NCC Parade – Canada Day (17) 
12 Jul 2003 Celtic Festival (12) 
01 Aug 2003 Glengarry Highland Games, Friday Night Tattoo (14) 
20 Aug 2003 Fort Henry, Kingston (21) – with dancers 
23 Aug 2003 North Lanark (Almonte) Highland Games (22) 
14 Sep 2003 Bytown Days (11) – with dancers 
28 Sep 2003 National Police Memorial, Parliament Hill (16) 
08 Nov 2003 Festivarts – Place d’Orleans (12) – with dancers 
09 Nov 2003 Remembrance Day Parade, Rockland Legion (11) 
11 Nov 2003 Remembrance Day Parade, Orleans Legion (17) 
12 Nov 2003  RCMP Medals Parade (13) 
18 Nov 2003 Big Brothers/Big Sisters, Museum of Civilization (21) – with dancers 

 
 
 
Canada Day 2003 
 
NCC Parade from 
Cartier Square 
Drill Hall to 
Supreme Court 
Building 



23 MAY 2003 
RCMP MEDALS PARADE  – St ELIAS HALL 

RCMP COMMISSIONER’S VOLUNTEER AWARD 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

“For dedicated and tireless commitment to the Royal Canadian Mounted 
Police Community Band of Pipes and Drums.” 

 
In 2003, the “Commissioner’s Volunteer Award” was the highest award available 
to be bestowed within the RCMP, preceding the current Commissioners’ and 
Commanders’  Commendations.  Both Pipe Major Pat Hayes and Pipe Sergeant 
Gilbert Young were appropriately recognized for their outstanding volunteer 
service that brought honour to the Royal Canadian Mountain Police and the 
furtherance of the formation, development and continued success of the RCMP 
Pipe Band of the National Capital Region. 
 
 

12 NOVEMBER 2003 
RCMP MEDALS PARADE  – St ELIAS HALL 

RCMP piper Brad Hampson, Commissioner Zaccardelli, S/Sgt Garth Hampson 



 12 JANUARY 2003 
CJOH TELETHON – St LAURENT SHOPPING CENTRE 

  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

16 MARCH 2003 
ST PATTY’S DAY PARADE, MONTREAL 

(in support of “C” Division) 
 
 
 
 
 
 
 
 
 
 
 
 



DANCING UP A STORM 
Weekly Journal – 07 March 2003 

 
 

 
The Loch Murray Dancers’ studio is 
bustling with activity on a busy Saturday 
morning. Right and left, girls are lacing 
shoes, adjusting sashes and kilts, 
stretching at the bar, and gabbing excitedly 
about upcoming performances. It was 
enough to make a reporter’s head spin, but 
for Loch Murray Director Terrie Kember it’s 
just another rehearsal with her talented 
troupe. 
 
Since she and her husband, an RCMP officer, 
were posted to Ottawa 20 years ago, Kemper 
has shared her dance expertise with countless 
students at her east end school. However, 
Kember acknowledges that the teaching goes 
both ways. “I feel I’ve learned just as much 
from my dancers as they have from me. 
They’re a great group of kids”, she says. 
 
The Loch Murray Dancers are a competitive 
troupe of Scottish and Irish dancers who 
rehearse weekly at their studio in the Cyrville 
Community Centre. Kember and her assistant instructors teach a variety of 
classes from beginner to championship level. 
 
The school’s students have won local, national, and international acclaim for 
their dancing and choreography. At a regional Highland competition in 
February, the dancers took home 11 gold, 18 silver, and 16 bronze medals as 
well as 12 ribbons and 7 trophies. 
 
Competitive success aside, the Loch Murray Dancers also keep a high 
community profile and frequently put on “dance-outs” in support of good 
causes. The dancers performed three routines at last weekend’s Heart Institute 
Telethon before presenting a $250 cheque to telethon hosts. The funds were 
raised at the school’s last dance recital. “For years we’ve done senior’s homes 

and different charities because we like to give back to the community,” explains Kember. 
 
Many of the dancers participate in both Scottish and Irish dancing, although there are significant differences between the two styles. Knee 
and arm positions are opposite, and Irish dancers wear hard shoes with strong ankle support while Scottish dancers wear soft soles. “It can 
be hard to change gears,” admits Kristen Keane, 13. 
 
Some dancers also participate in related musical activities. Irish dancer Katie Scott, 14, plays the Celtic harp and often performs musical 
interludes at Loch Murray recitals. 
 
Kember encourages her students to participate in international competitions, tattoos, and other events. For example, Laura Gilchrist, a 
Highland instructor and long time student of Kember’s, travelled to Edinburgh, Scotland in 2002 to represent Canada at the Edinburgh 
Tattoo. Highland dancer and teacher Holly Dornan, 20, has also travelled to Scotland for competitions. But dancing with the Ottawa Police 
Pipe Band in New York on the anniversary of September 11 was performance she’ll never forget. “We were dancing right next to Ground 
Zero, and staying in a hotel next to Ground Zero. It was a very moving experience to be a part of it,” she recalls. 
 
The Loch Murray Dancers also have the distinction of being the official dancers of the RCMP Pipe and Drums Band. The partnership was 
formed a year ago and represents one of the dance school’s “biggest honours”, says Kember. A troupe of 20 championship level dancers 
performs with the band at regimental and community functions. When performing, they wear the official RCMP tartan and red vests made 
with the same red fabric and gold buttons as the officers’ uniforms. 
 
“There’s a lot of really good opportunities with the RCMP Pipe Band,” says Dornan. Those opportunities included performances last 
summer at Kingston’s Old Fort Henry and with the RCMP Musical Ride. 
 
RCMP band members equally enjoy the experience of working with the young performers. “It always makes a show special to have the 
dancers along,” says Pipe Major Graeme Ogilvie. Both sides hope to continue the partnership for years to come. 

 



10 MAY 2003 
OTTAWA BRANCH INDOOR HIGHLAND GAMES 

WINCHESTER 
 
The RCMP Pipes and Drums placed 2nd to the Arnprior-McNabb Pipe Band in a 
Grade 5 medley contest (P2, P1, D2, E2).  Five bands were entered. 
 
Pipers: P/M Graeme Ogilvie, P/Sgt Donald Corbett, Doug Heyland, Don Killin, 
Craig Moffatt, Pat O’Halloran, Merv Valadares, Jack Yourt, Matthew Yuen. 
Drummers: D/Sgt Richard May (side), Dereck Felix (side), Peter Kember (tenor), 
Keith Penny Jr (side), Sandy Turner (bass). 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



15-19 MAY 2003 
RCMP SUNSET CEREMONIES 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
     

The RCMP Highland Dancers 
with Prime Minister Jean Chretien. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



23 AUGUST 2003 
NORTH LANARK (ALMONTE) HIGHLAND GAMES 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



15 SEPTEMBER 2003 
RCMP MEMORIAL SERVICE 

RCMP DEPOT DIVISION, REGINA 
 

After the National Police Memorial Parade in September 2002, Ken Thornton and 
Graham Muir, and many of Ken’s new-found friends found their way back to the Ottawa 
Police Association for ‘a wee dram’.  Graham stood in quiet pride as Ken received a 
heart-felt and sincere invitation from Sergeant Major Roger Tardif and Inspector Dale 
Sheehan of Depot Division to join them and their newly-formed Pipe Band on the 
Academy parade square for next year’s RCMP Memorial Service. 
 
Graham was the Director General of (Ntl) Learning and Development at the time and 
Depot Division was a part of his cross-country service delivery remit.  His office owned 
the Course Training Standard for the Academy and that put him in touch with the Depot 
Staff on a regular basis, which allowed continued liaison and the ability to follow through 
with the invite of Ken Thornton to the annual memorial service. 
 
The photo below was taken immediately following the Depot Memorial Service. Ken 
wanted a photo with the Commissioner, and found his way to a group shot that was just 
finishing up with the Warrant Group, Sergeants Major who had been on parade that day. 
Commissioner Zaccardelli simply invited him into their midst, and accommodated Ken 
for a photo with the entire august body. 
 
Graham’s boss at the time was Ms Suzanne Monaghan.  There was an officers' mess 
dinner held in the officers’ mess that evening, and she invited both Ken and Graham to 
attend.  Following the meal, Zaccardelli provided considerable commentary, as he was 
want to do, and he took the opportunity to acknowledge Ken’s presence and to provide 
some very laudatory words about his inspiring story to wear the red serge.  Ken received 
a standing ovation. 
 
A special note regards the 2003 Memorial Service had to do with the Inspection. 
Graham and Ken were piping in the ranks that day [centre rear of the band].  He told 
Ken that they would hear the Commissioner and Inspection party ‘coming and going’ up 
the ranks of the parade, but that they were to keep their eyes fixed to the front.  So they 

did.  And then they heard, then 
saw, the Commissioner etal 
come to a halt at the front of the 
band.  Zaccardelli addressed the 
D/M and asked where piper 
Thornton was.  He’d obviously 
been briefed.  The next thing you 
knew, Zaccardelli marched down 
the file (on his own), introduced 
himself, took off his glove and 
shook Ken’s hand saying words 
to the effect ‘What an inspiration 
it is have you on parade with us’. 
And off he went.  Something 
which had most likely never 
happened, before or since. 



28 SEPTEMBER 2003 
NATIONAL POLICE MEMORIAL, PARLIAMENT HILL 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

18 NOVEMBER 2003 
MUSEUM OF CIVILIZATION 

BIG BROTHERS / BIG SISTERS FUNDRAISER 
 
 
 
 
 
 
 
 
 



15-16 MARCH 2003 
ROYAL MILITARY COLLEGE OF CANADA, KINGSTON 

50TH ANNIVERSARY OF RMC PIPE BAND 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Graeme Ogilvie (1977), Howie Morris (1988), Donald Corbett (1976), Jim Fraser (1989), 

Merv Valadares (1994), Pat O’Halloran (1987). 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Pat O’Halloran, Howie Morris, Jim Fraser, Graeme Ogilvie, Donald Corbett, Merv Valadares 



RCMP REGIMENTAL MARCH 
ADDITION TO BAND REPERTOIRE 

 
The RCMP has two official marches, the Maple Leaf Forever and the RCMP 
Regimental March.  The Maple Leaf Forever was already a well known tune on 
the pipes, and P/M Ogilvie felt it only made sense that if a band was representing 
the RCMP it should play both official march pasts.  The task was relatively simple 
as the original tune basically fit well within one octave with the exception of one 
note in seventh bar (of the pipe music) that would have required a high-B, and 
two notes later the high-G required a sharp, which was also not possible on the 
pipes.  So he re-wrote the tune for the bagpipe and passed it on for review to 
Major Archie Cairns (former senior Pipe Major of the Canadian Forces), who was 
a huge friend of the band and had helped immeasurably with advice regards the 
set up of the RCMP pipe band program (including the uniform).  Maj Cairns and 
P/M Ogilvie discussed options for how to deal with the notes that were not within 
the bagpipe range and quickly came to an agreement as to how it should best be 
handled.  Maj Cairns also recommended that the time signature of the tune be 
changed from the original 2/4 to a 4/4, which he felt would be better understood 
by pipers.  So P/M Ogilvie made that change, ran it by Maj Cairns one more time 
and was given a thumbs-up that it work well as written.  At that point P/M Ogilvie 
shared it with the band in Ottawa and had it included as part of the repertoire for 
the 2003 performance season.  Once all were satisfied that the Ottawa band 
could make a good “go” of the tune (e.g. the troops easily recognized it), it was 
also shared with the other RCMP Pipe Bands who were in existence at the time. 
 

 



Tune Name: RCMP Regimental March 
Composer: Charles O’Neill (1882-1964) 
  
RCMP REGIMENTAL MARCH PAST TURNS 65 AFTER WINNING COMPETITION 
 
OTTAWA, ON - March 15, 2017 – On February 1, 1952, the Commissioner of the Royal Canadian 

Mounted Police approved the new "Royal Canadian Mounted Police March Past" in time for it to 

be played for the very first time at the Garrison Ball on February 19, 1952. 

 

Regiments and Branches of the Canadian Armed Forces, following the British tradition, have 

their own individual "March Pasts" - music that is played when the regiment marches past in 

review on formal parades. 

 

The March Past is a key component of Regimental identity and esprit du corps. Yet, although the 

North West Mounted Police was founded in 1873 along British cavalry lines, the RCMP did not 

have a Regimental March Past of its own. 

 

On January 31, 1951, the Director of Music, Sub-Inspector Edwin Joseph "Ted" Lydall, Reg. No. 

13077, wrote to the Commanding Officer of "A" Division, stating that in his search for a suitable 

regimental march he had asked Professor Charles O'Neill of the Royal Conservatory of Music in 

Toronto, Ontario, to write an original march for the RCMP Band. 

 

Sub-Inspector Lydall had stipulated that the "Regimental Call" of the Force be incorporated into 

the composition and indeed the introduction and first theme of Dr. O'Neills' resulting 

composition were based on this Call. 

 

Sub-Inspector Lydall noted he had written to other noted composers and had received two 

other possible marches, one by American composer Eric Leidzen and the other from Lieutenant 

Charles Benter of the United States Navy Band in Washington, DC. 

 

A year later, on January 30, 1952, a "battle of the bands" took place to choose a winner. A panel 

of three judges, including now-Inspector Lydall, would decide. The other panel members were 

Flight Lieutenant E. A. Kirkwood, Supervisor of Music, Royal Canadian Air Force, and Mr. Carman 

Milligan, organist at St. Andrews Presbyterian Church in Ottawa, Ontario. 

 

After much discussion, and asking the Band members who played the music their thoughts, the 

panel settled on Composition Number 3. It was Charles O'Neill's composition. 

 

Inspector Lydall was rather lukewarm on all the pieces of music. In his opinion none of the three 

entries were outstanding compositions. However, "in view of the length of time we have been 

searching for a suitable March Past - 13 years - I feel one of these should be adopted 

conditionally." 

 

"Number 3, which is recommended, had two points not affecting its musical value, in its favour: 

it has been based on the Regimental Trumpet Call of the Force and was composed by a 

Canadian composer." 

 



"It is recommended that March Number Three composed by Charles O'Neill be adopted as the 

official March Past of the RCMP on and from February 1, 1952, with the proviso that it can be 

changed if one more suited to the purpose is found within 10 years. It is also recommended that 

it receive the general title "Royal Canadian Mounted Police March Past." 

 

On that same date, Commissioner Leonard Hanson Nicholson, Reg. No. 10049, handwrote his 

approval of the recommendation and asked that it recorded so that all could hear and get 

acquainted with it. 

 

The Force finally had a Regimental March, at least until something better came along. 

 

On November 28, 1952, the Force applied for the registration of copy-right as the owner of the 

original work entitled "The Royal Canadian Mounted Police Regimental March" and was issued 

the copyright certificate on December 1, 1952. 

 

Nothing better ever did come along, and Charles O'Neill's composition is today played across 

Canada and around the world. 

 

Charles O'Neill, composer of the RCMP Regimental March, passed away at Quebec City, Quebec 

on September 9, 1964. He was 82 years old. 

 

Ted Lydall retired from the Force on May 31, 1968. He passed away at Ottawa, Ontario, on June 

17, 2000 at the age of 86. His obituary notes that under his guidance, the RCMP Band units in 

Regina, Saskatchewan, and Ottawa, Ontario, were united to form one permanent and 

professional Regimental Band. 

 

We will remember whenever the RCMP March Past is played. 

 

https://www.youtube.com/watch?v=ZoQpj4DQKdY 

Mark Gaillard 

Executive Officer 

RCMP Veterans' Association 

 

 
 
 

Charles O'Neill 

 

Charles O'Neill. Bandmaster, composer, teacher, organist, cornetist, b Duntocher, near 

Glasgow, of Irish parents, 31 Aug 1882, d Quebec City 9 Sep 1964; diploma RMSM 

(Kneller Hall) 1909, B MUS (McGill) 1914, D MUS (McGill) 1924. Childhood piano lessons 

were followed by organ study under Albert Lister Peace in Glasgow and theory 

instruction under Archibald Evans in London. At 15 O'Neill took a position as organist at 

Grimsby, Lincolnshire, England, and played cornet in the local band. He moved to 

Boston in 1901, to New York two years later, and to Kingston, Ont, in 1905 to serve as 

cornet soloist with the newly formed Royal Canadian Horse Artillery Band. 

 



The Dept of National Defence sent O'Neill to train as a bandmaster at the RMSM 

(Kneller Hall) in 1908. On his return to Canada in 1910 he succeeded Joseph Vézina as 

music director of the Royal Canadian Garrison Artillery Band at Quebec Citadel. He 

continued his theory and composition studies with Herbert Sanders of Ottawa and 

became one of the earliest B MUS graduates of McGill University. In 1919 he attained 

the rank of captain, and in 1922 he became music director of the newly created Royal 

22nd Regiment Band at Quebec Citadel, developing the ensemble into one of the finest 

in Canada. He made a name for himself also as a conductor at the CNE in Toronto (eg, 

feature band 1927, Composite Permanent Force Band of Canada 1930), as director of a 

CBC orchestra in Quebec (ca 1935-7), and as a guest conductor in several Canadian and 

US cities and in London in 1937 at the coronation of George VI. As a fearless but just 

adjudicator (eg, at the CNE in 1923 and many years thereafter) he gained wide respect. 

At the US State and National Band Contests he judged alongside John Philip Sousa and 

Edwin Franko Goldman in 1928. He was president of the American Bandmasters' 

Association 1933-4 and honorary president of the CBA 1960-4. He also was vice-

president of the Dominion College of Music of Montreal. 
 

In 1937 O'Neill left his position with the Royal 22nd Regiment and began an association 

with the University of Wisconsin (as summer school instructor and acting director) and 

the State Teachers' College at Potsdam, NY (teacher of conducting and composition 

1937-47, head of the Music Dept 1942-7). O'Neill returned to Canada and taught theory 

and composition at the RCMT 1948-54. He retired to Quebec City but continued to 

compose. 
 

O'Neill's largest composition is his doctoral exercise, the cantata The Ancient 

Mariner (Coleridge text, scored for chorus and orchestra, manuscript). His orchestral 

works include a Prelude and Fugue in G (1945-6), an Irish Fantasy (1958), an Irish 

Rhapsody (1959), many shorter pieces, and many arrangements. A number of choral 

works and pieces for small wind ensemble also were published, but his main output was 

band music. The Land of the Maple and Beaver for band was published by Boosey & 

Hawkes before 1936. He left 10 overtures: Silver Cord (ca 1930, G. Schirmer), Knight 

Errant (ca 1935, Rubank and Waterloo), Builders of Youth (1937, Fischer; Goldman Band, 

Camden CAL 240), Aladdin's Lamp (1940, Fischer), Concert (ca 1940, 

manuscript), Festival (1943, manuscript), Nobility (1943, Remick), Majesty (1945, 

Remick), Fidelity (1947, Remick), and Sovereignty (1949, Remick). Shorter compositions 

for band include Mon Ami (1928, Waterloo) ; marches for the Royal 22nd Regiment 

(Waterloo, recorded on RCA PC/PCS-1003); marches for the Royal Canadian Mounted 

Police (Harris 1960; RCA PC/PCS-1004); the marches The Emblem (Waterloo 1930; RCA 

PC/PCS-1006) and Nulli secundus (Waterloo 1931); and the popular fantasia Souvenir de 

Québec (Fischer 1930, RCA PC/PCS-1003). 
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